"No Wagner, No Holocaust"  a sculpture by Hal Goldberg
There is no doubt that Richard Wagner was an anti-Semite - his book "Judaism in Music" published in 1850 gives conclusive proof of that, as well as later essays and his correspondence and diaries. It is somewhat less clear that he incorporated his anti-Semitism into his operas. However, the preponderance of scholarly evidence would support that claim, especially with regard to the "Ring" operas, which include Das Rheingold and Die Walkure.

Probably some of the clearest evidence of his anti-Semitism are the characterizations of Alberich and Mime  in his opera "Das Rheingold."  These "gold-hungry" characters are very consonant with Wagner's writings about how the Jews seek to control the world through their use of money (gold).  As one author has written,  " . . While Wagner  was not so open as to give the evil characters Jewish names, he reached his audience emotionally by making the evil characters sing the flattest notes and making them appear greedy and without emotion.  In his opera " Der Ring des Nebelungen" Wagner portrays the character Mime as a poor, stinking character (read: Jew)  with brown hair and eyes, while the main character, Sigfried, is a strong noble man with blond hair and blue eyes . Marc Weiner has written extensively on how Wagner used  "negative" physical attributes for the villains of this operas, attributes that audiences of his time would instantly recognize as being Jews.

Two other well-known authors , Theodor Adorno and Robert Gutman  indicated that Wagner used  the  Mime character as a personification of the evil Jew and that  Wagner's opposition to Jews was not limited to his articles, and that the operas contained such messages. A long list of other authors and musicologists also echo this claim including, Bryan Magee, Barry Millington, Paul Lawrence Rose, and Jacob Katz.. A very good article about this by Barry Millington can be found at  http://solomonsmusic.net/WagHit.htm .

As Hitler wrote, "With the exception of Richard Wagner, I have no forerunner."   As further evidence of Wagner's influence,  In 1939  Hitler  told Winifred Wagner (Richard's daughter-in-law) that his Nazi philosophy originated with his first attendance at Wagner's opera "Rienzi" in 1906 (this is corroborated by Kubizek, his friend at the time, who attended the performance with Hitler). We also have the statement by Gottfried Wagner, Richard's great-grandson that " Richard Wagner, through his inflammatory anti-Semitic writings, was co-responsible for the transition from Bayreuth (the Wagner music festival Hitler used to promote anti-Semitism) to Auschwitz."  Without Wagner there would not have been Hitler and the Holocaust.

